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FACES OF THE PAST

ANCIENT SCULPTURE FROM
THE COLLECTION OF DR. ANTON PESTALOZZI

Dr. Anton Pestalozzi (1915-2007) celebrating his 90th birthday in 2005.
Image courtesy of the Pestalozzi family.



| first met Dr. Pestalozzi in the mid-1990s shortly after his first
acquisition at Christie’s. | can still recall my initial visit with him
since | had no prior knowledge as to the extent of his collection
and so was completely surprised by its depth, quality and
focus. The collection was arranged roughly chronologically in a
dedicated gallery space abutting his home. A visit to the collection
would take about two hours as Pestalozzi would delight in sharing
details about each portrait. | am grateful to his heirs for entrusting
Christie's with the sale of this important collection.

While Dr. Anton Pestalozzi was best-known as a prominent
Zurich-based lawyer, he was also recognized as a major collector
of ancient art. The main focus of Pestalozzi's collection was
the portrait, Greek but especially Roman. His inspiration to
collect came in part from his ancestors, several of whom
formed ancient coin collections already in the 18th and early
19th centuries, but also from his own education and extensive
travels, in particular to Rome, where the superb portraits in the
Capitoline Museum attracted his attention. Pestalozzi considered
the scholar Professor Hans Jucker (1918-1984) his mentor and
advisor, whose untimely death meant the task of publishing the
ever-growing collection was left to his wife, Dr. Ines Jucker. Most
but not all of the collection was published by her in two splendid
volumes, Skulpturen der Antiken - Sammlung Ennetwies in 1995
and 2006. The name Ennetwies was chosen since that was the
name of the Manor house in the village of Hongg, where the
collection was located.

—G. Max Bernheimer
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A GREEK MARBLE HEAD OF A GODDESS
HELLENISTIC PERIOD, CIRCA 2ND CENTURY B.C.

113 in. (28.8 cm.) high
$80,000-120,000

PROVENANCE:

with Simone de Monbrison, Paris.

Dr. Anton Pestalozzi (1915-2007), Zurich, acquired from the
above, 1979; thence by descent to the current owner.

PUBLISHED:

I. Jucker, Skulpturen der Antiken-Sammlung Ennetwies, Mainz
am Rhein, 1995, Band 1, p. 14, no. 3, pls. 3-4.

Arachne Online Database no.1091309.

The goddess' large eyes and distant gaze recall Hellenistic
royal portraiture (see for example a portrait of Arsinoe Il|
from the Sarapeion at Alexandria, no. 758 in A. Stewart,
Greek Sculpture). Jucker (op. cit.) writes that the present’s
large, low-lying diadem and Praxitelian treatment of the hair
indicate that a goddess is the intended subject of this head.
Without further surviving attributes a precise identification
is impossible, but a muse, nymph, Hygeia or Artemis are
possible candidates.
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AROMAN MARBLE PORTRAITHEAD OF
OCTAVIA MINOR
AUGUSTAN PERIOD, CIRCA 30-20B.C.

10%in.(26.7 cm.) high
$60,000-90,000

PROVENANCE:

Private Collection, France.

A French Private Collection; Antiquities, Sotheby's,
New York, 4 June 1998, lot 157 (unsold).

A French Private Collection; Antiquities, Sotheby's,
New York, 14 June 2000, lot 83.

Dr. Anton Pestalozzi (1915-2007), Zurich, acquired
from the above; thence by descent to the current
owner.

PUBLISHED:
. Jucker, Skulpturen der Antiken-Sammlung
Ennetwies, Mainz am Rhein, 2006, Band 2,
pp.49-52,n0.12, pls. 21-22.

Arachne Online Database no. 1171827.



Octavia Minor — the eldest sister of the first
Roman Emperor Augustus and the fourth wife

of Mark Antony —was a prominent figure in the
Imperial household, respected and admired by
contemporaries for embodying the Augustan
feminine virtues of chastity, piety and loyalty. She
was commonly depicted with the nodus hairstyle,
with a roll of hair swept up over her forehead,
running back over the crown of her head and
narrowing into a braid, which merges with the
rest of her pulled-back wavy locks, then braided
and fashioned in a chignon at the nape of her
neck. The coiffure was unique, an original Roman
creation rather than inspired by earlier Greek or
Etruscan styles, which was the norm of coiffures
during the late 1st century B.C. It remained
fashionable from approximately 40 B.C. until 30
A.D. Despite the extended period of popularity,
Jucker (p. 50, op. cit.) reasons that this portrait
can be quite accurately dated due to the top bun
becoming smaller and flatter over time, and the
lowering of the chignon at her neck. The portrait
of Octavia Minor closely recalls the example from
Velletri now at the Museo Nazionale Romano (fig.
191 in E. Bartman, Portraits of Livia).

L 4]
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AROMAN MARBLE PORTRAITBUST OF THE EMPEROR TIBERIUS
JULIO-CLAUDIAN PERIOD, REIGN 14-37 A.D.

17% in. (43.8 cm.) high
$400,000-600,000

PROVENANCE:

with McAlpine Ancient Art, London.

Antiquities, Sotheby's, New York, 16 May 1980, lot 265.

Dr. Anton Pestalozzi (1914-2007), Zurich, acquired from the above; thence by descent to the current owner.

EXHIBITED:

Bernisches Historisches Museum, Gesichter: Griechische und rémische Bildnisse aus Schweizer Besitz,
6 November 1982-6 February 1983.

PUBLISHED:

H. Jucker and D. Willers, eds., Gesichter: Griechische und rémische Bildnisse aus Schweizer Besitz, Bern,
1982, pp. 76-77,n0.28.

K. Fittschen and P. Zanker, Katalog der romischen Portréts in den Capitolinischen Museen und den anderen
kommunalen Sammlungen der Stadt Rom, Mainz am Rhein, 1985, Band 1, pp. 10-12, kat. 10, no. 4a.

|. Jucker, Skulpturen der Antiken-Sammlung Ennetwies, Mainz am Rhein, 1995, Band 1, pp. 19-21, no. 8,
pls.13-16.

D. Hertel, Die Bildnisse des Tiberius, Wiesbaden, 2013, pp. 40-41, kat. 47, pl. 48.

Arachne Online Database no.1091295.






Tiberius Claudius Nero (42 B.C.-37 A.D.) was born into the
distinguished Claudian family. His father, after whom he was
named, was married to Livia Drusilla, the future empress.
The elder Tiberius fought against Octavian (later Emperor
Augustus) in the Civil War of 40 B.C. and was forced into a
brief exile in Greece. Upon his return he was coerced into
divorcing Livia, then several months pregnant with Tiberius,
so she could wed Octavian. The younger Tiberius was thus
associated with the two most powerful families in Rome— the
genses Claudia and Julia— although his accession to the helm
of the Roman Empire was tumultuous and far from certain.

Tiberius’ early career was marked by several military victories.
He regained the Roman standards from the Parthians,
previously lost by Crassus in 20 B.C.; four years later he was
appointed governor of Gaul and conquered new territory near
the Alps. These martial successes were not matched at home,
though, as he was forced to divorce his first wife, Vipsania
Agrippina, and wed Augustus’ widowed daughter, Julia. This
union also made him guardian to her two sons and Augustus’
heirs apparent, Gaius and Lucius. After a brief self-imposed
exile and retirement from military and political affairs in 6
B.C., Tiberius returned to Rome with the understanding that
he would shun public life. However, the premature deaths

of Gaius and Lucius, forced Augustus to consider new
succession plans, thus leading the Emperor to adopt Tiberius
as his heir in 4 A.D. Upon Augustus’ death in 14 A.D., the
Roman Senate bestowed on Tiberius the title emperor.

Contemporaneous accounts suggest that Tiberius never
wanted to be emperor. According to Suetonius (Life of
Tiberius, 68), "He strode along with his neck stiff and bent
forward, usually with a stern countenance and for the most
part in silence, never or very rarely conversing with his
companions, and then speaking with great deliberation and
with a kind of supple movement of his fingers. All these
mannerism of his, which were disagreeable and signs of
arrogance, were remarked by Augustus, who often tried

to excuse them to the senate and people by declaring that
they were natural failings, and not intentional.” Tiberius
afforded the Senate great powers, although his relationship
with the body was frayed, and for the most part Tiberius
continued many of Augustus’ foreign and domestic polices.
He ruled with much input from his sons and heirs, Drusus
and Germanicus. Germanicus died in Antioch in 19 A.D. and
Drusus was murdered in 23 A.D.

In his later years, Tiberius grew paranoid and feared for his
life. Sejanus, the prefect of the Praetorian Guard, ran the
day-to-day aspects of the empire on Tiberius’ behalf. It was
later discovered that Sejanus may have had a role in Drusus’
murder; he also married Drusus’ widow, Livilla, without
permission from Tiberius. Sejanus was sentenced to death
and Tiberius believed that treasonous citizens were conspiring
for his own murder. Under these pressures, Tiberius entered

a self-imposed exile to Capriin 26 A.D. and never again
returned to Rome. The public suspected that he fled Rome to

12

engage in a life of debauchery. Suetonius (Tiberius, 43) noted,
“On retiring to Capri he devised a pleasance for his secret
orgies: teams of wantons of both sexes, selected as experts in
deviant intercourse...copulated before him in triple unions to
excite his flagging passions.” While this account might verge
on the sensational, Roman citizens nonetheless observed
Tiberius’ absence in state affairs. Tiberius appointed Caligula,
Germanicus’ son, heir to the empire. He died at his seaside
villa at Misenum in 37 A.D.

D.E.E. Kleiner (p. 124 in Roman Portraits) observes that
Tiberius’ portraits are based closely on those of Augustus.
While the practicalities of using the same court artists as his
adoptive father are one reason for the strong resemblance of
the two emperors, there is also a propagandistic function at
work to visually link the two men. The eternal youth present in
most extant portraits of Tiberius (he was 56 when he became
emperor) is also employed to further this connection. Yet there
is a noted departure in Tiberius’ portraits from Augustus’
austere classicism: the eyes become much bigger, thus giving
his portraits an imbalance that prefigures a new era in Roman
portraiture.

Portraits of Tiberius have traditionally been grouped into
three distinct types: the so-called adoption type produced

to commemorate his adoption by Augustus in 4 A.D.; the
imperium maius type, created to celebrate the new powers
conferred upon him by Augustus in 12 A.D., effectively

giving him powers equal to his own; and lastly, one to
memorialize his designation of Imperator in 14 A.D. While new
iconographical studies have complicated this easy typology
with up to six portrait groups (see p. 57 in J. Pollini, “A New
Marble Head of Tiberius: Portrait Typology and Ideology,”
Antike Kunst 48), Jucker (op. cit., p. 20) views the Pestalozzi
Tiberius as so close to the archetype of the adoption type that
the minor differences within the later grouping schema are
rendered impractical.

The bust was fashioned for insertion into a sculpture or
freestanding socle. His head is turned to his left, above a

long neck. HIs features delicately rendered including large
almond-shaped eyes beneath a shallow brow and a small
mouth. His hair fashioned in comma-shaped locks high on his
broad forehead. The Pestalozzi Tiberius is remarkably close
to the archetype at the Ny Carlsberg Glyptotek (see no. 129 in
C.B. Rose, Dynastic Commemoration and Imperial Portraiture
in the Julio-Claudian Period). The Copenhagen portrait, found
in the Fayum but made in Rome and exported, was found
alongside portraits of Augustus, Livia and a statue of Victory
holding a bronze statue symbolizing the suicide of Cleopatra.
The subject of the sculpture group refers to Augustus'’ victory
over Mark Antony, and Tiberius' inclusion here ensured
continuation of the Julio-Claudian dynasty. While Augustus
only adopted Tiberius in 4 A.D., it is thought that the adoption
type was created in the 20s B.C. and was later widely
distributed (see Kleiner, op. cit.).






00-20,000

PROVENANCE:
Antiquities, Sotheby's, New York, 8 June 1994,

lot 160.

Dr. Anton Pestalozzi (1915-2007), Zurich, acquired
from the above; thence by descent to the current
owner.

PUBLISHED:
I. Jucker, Skulpturen der Antiken-Sammlung
Ennetwies, Mainz am Rhein, 1995, Band 1, pp. 36-
37,n0.19, pls. 39-40.

Arachne Online Database no. 1171840.

The subject of this portrait modeled herself after
Antonia Minor, the daughter of Mark Antony

and Octavia Minor. Antonia popularized what
became the typically-Augustan coiffure, based
on Classical and Hellenistic goddesses, and
continued through the reign of Tiberius.

Our sitter's wavy hair was originally center parted,
pulled back over the tops of her ears and fastened
at the nape of her neck. Here her undulating locks
cascade down her neck rather than being pulled
into a chignon. For a portrait of Antonia Minor
displaying a similar coiffure, now at the Harvard

D Kleiner,
_—
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AROMAN MARBLE PORTRAITBUST OF
THE EMPERORTITUS

TRAJANIC PERIOD, CIRCA LATE1ST
CENTURY A.D.

21%in.(55.5 cm.) high
$250,000-350,000

PROVENANCE:

Said to be in the Collection of Stanwick Hall, the
seat of the Duke of Northumberland (according to
label on base).

Art Market, U.K.

Antiquities, Christie's, London, 21 April 1999, lot
177.

Antiquities, Christie's, New York, 12 June 2002,
lot 115.

Dr. Anton Pestalozzi (1915-2007), Zurich, acquired
from the above; thence by descent to the current
owner.

PUBLISHED:

I. Jucker, Skulpturen der Antiken-Sammlung
Ennetwies, Mainz am Rhein, 2006, Band 2, pp.
57-59, no. 14, pls. 25-28.

Arachne Online Database no. 1140706.







Titus, of the same surname as his father, was the delight and darling of
the human race; such surpassing ability had he, by nature, art, or good
fortune, to win the affections of all men, and that, too, which is no easy
task, while he was emperor; for as a private citizen, and even during his
father's rule, he did not escape hatred, much less public criticism

"The Life of Titus” in Suetonius, Lives of the Caesars, vol. 2.1.

Titus Flavius Vespasianus (r. 79-81 A.D.) succeeded
Vespasian to become the first emperor to succeed his
biological father. Prior to his accession, he was in fact
disliked by many, who believed he would become a “second
Nero” (Suetonius in "The Life of Titus,” Lives of the Caesars,
vol. 2.7). Yet, during his short reign, he gained one of the
most esteemed reputations of any Roman emperor.

Titus’ most significant military accomplishment took place
prior to his accession while serving under his father, when
he captured the city of Jerusalem in 70 A.D. The event was
commemorated a decade later by his brother Domitian, who
built the Arch of Titus, which still stands at the entrance

to the Roman Forum. However, after returning to Rome, he
rapidly came to be regarded as cruel and gained widespread
unpopularity for exploiting his position, as a newly appointed
commander of the Praetorian Guard, to remove political
opponents on behalf of his father. Suetonius declares that,
“besides cruelty, he was also suspected of riotous living,
since he protracted his revels until the middle of the night...”
(Titus, op. cit., 7). He incurred further disapproval through his
association with Queen Berenice, a member of the Judean
royal family, whom Titus had reputedly returned with after
his travels in the east.

After his accession, he won back popularity by lavish
expenditure, completing construction on various public
buildings, including the Flavian amphitheater and erecting
new imperial baths. Although many unfortunate disasters
occurred during his reign (the eruption of Vesuvius in 79
A.D., a fire in Rome in 80 A.D., and an outbreak of plague),
he exploited the opportunity to garner acceptance, donating
vast sums of money and relief to the affected areas. Titus
died of fever unexpectedly in 81 A.D., having reigned for only
two years, two months and twenty days. He was deified by
the Roman Senate and the people of Rome mourned him “as
they would have for a loss of their own families” (Titus, op.
cit., 11).

Rejecting the Julio-Claudian tendency of depicting rulers
idealized and eternally youthful, Flavian portraits, like
those of Galba and Vitellius that proceeded them, are

more realistic. Titus' physical resemblance to his father
Vespasian is instantly evident in this portrait. Like
Vespasian, his distinctive facial characteristics include
a broad face and forehead, close-set eyes and a gently
hooked nose.

According to Jucker (op. cit.), the present example may
have been recut from a sculpture of Domitian, Titus'
younger brother and successor, after Domitian’s death

in the late first century. Domitian was hated as much

as Titus was popular and following his assassination in

96 A.D., the Senate issued a damnatio memoriae, when
many of his portraits were destroyed or re-cut. This bust
does not correspond to either of the two known portrait
types of Titus, due to the absence of thick, irregular curls,
which characterize both types. Seutonius, in "The Life

of Domitian,” Lives of the Caesars, vol. 2.18, tells us that
Domitian suffered from baldness. His later, third portrait
type depicts him with hair brushed forward in comma-
shaped locks to conceal a receding hairline (see the portrait
in the Museo del Palazzo dei Conservatori, fig. 145 in
D.E.E. Kleiner, Roman Sculpture). That this example does
not fit into an identified type is therefore understandable,
given that the sculptor would have been unable to carve
deeper curls from the pre-existing hairstyle of the Domitian
portrait.

The practice of reworking portraits of condemned rulers
into esteemed emperors was commonplace during periods
of political transition. We can postulate that this bust was
transformed posthumously, during the Trajanic period, as a
commemorative gesture to the short-lived, but much loved,
emperor. Two further examples of Domitian reworked to
Titus have been identified, one in the Braccio Nuovo and
the other in the Museo Chiaramonti, in the Vatican. For

an extensive analysis of other portraits resulting from
damnatio memoriae, see M. Bergmann and P. Zanker,
"Damnatio Memoriae. Umgearbeitete Nero und Domitian
portrats. Zur lkonographie der flavischen kaiser und des
Nerva," Jahrbuch des Deutschen Archédologischen Instituts
96, 1981, pp. 317-412.
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AMONUMENTAL ROMAN MARBLE PORTRAIT HEAD
OF THE EMPEROR TRAJAN
TRAJANIC PERIOD, REIGN 98-117 A.D.

1478in. (38 cm.) high
$150,000-250,000

PROVENANCE:

Antiquities, Sotheby's, London, 10 July 1990, lot 285.

Dr. Anton Pestalozzi (1915-2007), Zurich, acquired from the above;
thence by descent to the current owner.

PUBLISHED:
|. Jucker, Skulpturen der Antiken-Sammlung Ennetwies, Mainz am
Rhein, 1995, Band 1, pp. 26-28, no. 12, pls. 25-26.

Arachne online database no. 1091297.

Born in the province of Spain in 53 A.D., Marcus Ulpius Traianus
was the first emperor not to be of full Italian origin. Cassius

Dio recounts that Trajan’s predecessor, Nerva, adopted him as
successor “for he believed in looking at a man'’s ability rather than
his nationality” (Roman History, Epitome of Book 68, 4.2, vol. 8).
An outstanding commander, Trajan's military exploits included
successful campaigns against the Dacians and the Parthians, as
well as holding command of several armies in Spain, the Danube
and the Rhine. Because of these conquests, the Empire reached
its greatest expansion during his reign. In addition, he was a wise
administrator and initiated numerous important public building
programs in the provinces as well as in Rome, rivaling those of
Augustus and the Flavians. These were funded from the spoils of
his campaigns and included a new harbor at Ostia and his own
forum and market in Rome.

Trajan was 45 years old when he came to power, and portraits
made during his lifetime represent him as maintaining this age
throughout his reign. D.E.E. Kleiner (Roman Sculpture, p. 208)
writes that representations of him "are of considerable interest
because—if Augustus was the eternal youth—Trajan was the
ageless adult." This present example depicts the Emperor
wearing an oak wreath, the corona civica, or civic crown, an
honorary title granted by the Senate as a reward of talent and
military accomplishments. Owing to the head’s large scale, we
can assume it would have belonged to a monumental figure that
was intended to be viewed at a distance. The face is unlined

yet mature, with the straight locks brushed forward onto the
forehead in a style popularized by the Emperor and similar to
the coiffure worn by Augustus. As Kleiner explains (p. 208, op.
cit.), "Trajan's goal was to disassociate himself from the Flavians,
especially Domitian, and to play up his connection to Augustus.
This is not surprising since Trajan, like Augustus before him,
chose to expand the empire, and both emperors enacted major
social legislation.”

Kleiner writes that the portraits of Trajan can be divided

into several types in accordance to subtle variations in the
arrangement of the hair over the forehead. This portrait cannot
easily be ascribed to a type, leading Jucker (op. cit., p. 27) to
suggest that the head could have been the workmanship of an
Eastern sculptor.

For other representations of Trajan wearing the civic crown, see
the example in Munich (p. 137 in C.H. Beck, Glyptothek Miinchen),
and in Piraeus (cat. 5 in C.C. Vermeule, Roman Imperial Art in
Greece and Asia Minor).



His association with the people was marked by
affability and his intercourse with the senate by

dignity, so that he was loved by all and dreaded
by none save the enemy.

Cassius Dio, Roman History, Epitome of Book 68, 7.3, vol. 8
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AROMAN MARBLE HEAD OF A SPHINX
CIRCA EARLY 2ND CENTURY A.D.

11%in.(29.5 cm.) high
$60,000-90,000

PROVENANCE:
with Simone de Monbrison, Paris.

Dr. Anton Pestalozzi (1915-2007), Zurich,
acquired from the above, 1976; thence by descent
to the current owner.

PUBLISHED:
I. Jucker, Skulpturen der Antiken-Sammlung
Ennetwies, Mainz am Rhein, 1995, Band 1,
pp.15-16, no. 5, pls. 7-8.

Arachne Online Database no.1091305.

Jucker (op. cit.) identifies this head as a sphinx
due to two subtle features: first the facial
asymmetries shifted to the right as seen in the
unequal distances between the inner canthi and
the nose; and the minor right-turn of the head on
the straight neck. The sober gaze emanating from
the almond-shaped eyes and the unevenness

of the center-parted hair— additional traits of
the sphinx type— can be seen in another sphinx
at Princeton (see no. 12 in B.S. Ridgway, ed.,
Greek Sculpture in the Art Museum of Princeton
University). The prototype for these sphinx heads
is probably a late fifth century Greek sculpture in
bronze later adapted by a Neo-Attic workshop in
the first century B.C.

Two other similar sphinx heads are in the
Fitzwilliam Museum, nos. 40-41in L. Budde and
R. Nicholas, A Catalogue of the Greek and Roman
Sculpture in the Fitzwilliam Museum, Cambridge.
The marble’s thick-grained crystal structure

and yellow alabaster-like color is unusual, which
Jucker believes makes this head intended for
decorative purposes, possibly for insertion in a
herm.



308

AROMAN MARBLE PORTRAIT HEAD OF A MAN
HADRIANIC PERIOD, CIRCA FIRST HALF OF SECOND
CENTURY A.D.

1% in. (29 cm.) high i
$60,000-90,000

PROVENANCE:

Antiquities, Sotheby's, New York, 5 June 1999, lot 199.

Dr. Anton Pestalozzi (1915-2007), Zurich, acquired from the above;
thence by descent to the current owner.

PUBLISHED:

I. Jucker, Skulpturen der Antiken-Sammlung Ennetwies, Mainz am
Rhein, 2006, Band 2, pp. 63-64, no. 16, pls. 31-32.

Arachne Online Database no. 1171830.

Owing to its close resemblance to portraits of the Emperor Hadrian

made shortly after his succession to the throne in 117, this portrait can be
comfortably assigned to the early 2nd century. The present example is
categorized as resembling the Emperor's Stazione Termini type, named after
a head found in Rome, now at the Palazzo Massimo (see fig. 202 in D.E.E.
Kleiner, Roman Sculpture). This portrait depicts a man with a full head of
curls with three prominent curls across his forehead, a thick moustache and
a beard. The scale of this portrait indicates that a prominent individual is
depicted, and it may well be a regional portrait of Hadrian himself.

Hadrian was the first emperor to wear a full beard, a fashion that would
persist for several centuries. His beard was once thought to illustrate his
admiration of Hellenic culture, but is now recognized as a demonstration of
his connection to the Roman legions, since beards were sported by young
men on campaign in this period (see pp. 69-72 in T. Opper, Hadrian: Empire
and Conflict).
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AROMAN MARBLE PORTRAITHEAD OF A YOUNG GIRL
HADRIANIC PERIOD, CIRCA 120-130 A.D.

8%in.(21.9 cm.) high
$60,000-90,000

PROVENANCE:
with Spink & Son, London.

with McAlpine Ancient Art, London.

Dr. Anton Pestalozzi (1915-2007), Zurich, acquired from the above, 1983;
thence by descent to the current owner.

PUBLISHED:
|. Jucker, Skulpturen der Antiken-Sammlung Ennetwies, Mainz am Rhein, 1995,
Band 1, pp. 38-40, no. 21, pls. 43-44.

Arachne Online Database no. 1091307.

Jucker (op. cit., p. 39) proposes that this fine portrait of a young girl relates
to three heads from Corinth, including one now in Boston (no. 353 in M.B.
Comstock and C.C. Vermeule, Sculpture in Stone: The Greek, Roman and
Etruscan Collections of the Museum of Fine Arts, Boston). The Acrocorinth
was home to a sanctuary of Demeter since at least the 7th century B.C. and
which flourished into the Roman period. These portraits likely represented
young priestesses or attendants of the goddess. That such high-quality
craftsmanship flourished in Corinth during Hadrian's reign may have been
associated with his passion for Greece and its history, which inspired
multiple trips there between 121-134 and his initiation into the Eleusinian
Mysteries.

While her piercing almond-shaped eyes and heavy upper lids imbue her with
a sense of maturity, her slightly smiling mouth dimpled at the corners convey
a youthfulness fitting her age.

Of particular interest is the girl's elaborate coiffure, crowned with a convex
fillet. The girl's face is framed with long undulating locks that are brushed
forward and fall along her forehead, with a longer comma-shaped lock
curving before her ears. Behind the diadem her center-parted hair is plaited
into a melon-coiffure, whose rows terminate in a smaller braid that crowns
the back of her head. The fillet is knotted at the nape of her neck, the ties
falling below. Jucker (op. cit., p. 39) relates the hairstyle - particularly the
arrangement of the crown on the top of the head - to an Imperial portraiture
of the 2nd century, especially one of Empress Sabina, Hadrian's wife (see
pls. 12-13 in K. Fitschen and P. Zanker, Katalog der rémischen Portréts in den
Capitolinischen Museen.
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AROMAN MARBLE PORTRAITHEAD OF AWOMAN
LATE HADRIANIC PERIOD TO EARLY ANTONINE PERIOD,
CIRCAMID 2ND CENTURY A.D.

1% in. (28.2 cm.) high
$80,000-120,000

PROVENANCE:
with Donati, Arte Classica, Lugano.

Dr. Anton Pestalozzi (1915-2007), Zurich, acquired from the above,
1986; thence by descent to the current owner.

PUBLISHED:
I. Jucker, Skulpturen der Antiken-Sammlung Ennetwies, Mainz am
Rhein, 1995, Band 1, p. 40, no. 22, pls. 45-46.

Arachne Online Database no.1091306.

This beautiful portrait depicts a woman of childbearing age. Her
visage is smooth and unwrinkled, and she appears ageless but for
subtle naso-labial folds and creases at the corners of her mouth.
Her almond-shaped eyes have articulated heart-shaped irises and
heavy upper lids, all below arching brows and a spade-shaped
forehead. She has a small bow-shaped mouth with full lips above
her dimpled chin. Her head is turned to her right, on a long neck.
The striking details are further enhanced by the fine polish on the
entire surface, typical of this period.

Her intricately stylized coiffure is in the elaborate fashion of the 2nd
century, as seen in the Imperial portraits of those like the Empress
Sabina and others of the Hadrianic court like Avidia Plautia, now

at Yale (see no. 30 in D.E.E. Kleiner and S.B. Matheson, eds., /
Claudia: Women in Ancient Rome). Her wavy hair has been center
parted, visible at the peak of her forehead as well as the base of
her neck, and pulled back, swept upward and twisted, held in place
by coils of braids encircling the crown of the head several times.

At the back of the head, the hair forks with the braids continuing
on, disappearing below the crowning braids. An asymmetrical
arrangement of curls fall onto each cheek before the ear, all
features visible on the Yale portrait.

25
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AROMAN MARBLE PORTRAITHEAD OF A MAN
LATE ANTONINE TO EARLY SEVERAN PERIOD, CIRCA 180-195 A.D.

15%in. (40 cm.) high
$400,000-600,000

PROVENANCE:
with Simone de Monbrison, Paris.

Dr. Anton Pestalozzi (1915-2007), Zurich, acquired from the above, 1977;
thence by descent to the current owner.

EXHIBITED:
Bernisches Historisches Museum, Gesichter: Griechische und rémische
Bildnisse aus Schweizer Besitz, 6 November 1982-6 February 1983.

PUBLISHED:
H.Jucker and D. Willers, eds., Gesichter: Griechische und rémische Bildnisse
aus Schweizer Besitz, Bern, 1982, pp. 182-183, no. 76.

K. Stemmer, Kaiser Marc Aurel und seine Zeit: Abguss-Sammlung Antiker
Plastik, Rome, 1988, pp. 43-44, no. D11.

I. Jucker, Skulpturen der Antiken-Sammlung Ennetwies, Mainz am Rhein,
1995, Band 1, pp. 42-43, no. 25, pls. 51-52.

Arachne Online Database no. 1091304.









The size and workmanship of this portrait demonstrate
that the man represented was a respected individual,
perhaps either an official of the civil/military administration
or a wealthy landowner. A particularly striking feature of
this portrait is the luxurious hair of the sitter. His head is
engulfed with tousled curls and his face with a mustache
and a short beard of waves and ringlets. It was fashionable
across the entire Roman Empire to have curly hair. It was
also the trend at this time to break from the classical
tradition of realism in favor of a baroque style of portraiture,
depicting exaggerated and contrasting features, including
the smoothness of the face with the roughness of the hair.
As observed by P. Zanker in Roman Portraits, Sculptures

in Stone and Bronze, 2016, p. 171, it would almost seem

as if there was competition to see who could fashion the
most extravagant hairstyle. See a bust of a young man with
similar tousled hair at The Metropolitan Museum of Art (no.
61, Zanker, op. cit.).

Later portraits from the reign of Commodus (180-192 A.D.)
and the early years of Septimius Severus's reign (193-211
A.D.) share a close stylistic resemblance to the present
example. Here, the rounded articulated eyes are framed with
heavy upper and lower lids, which gaze aimlessly into the
distance, giving the sitter an entranced expression; a feature
found in most of the later portraits of Commodus (see no. 97
in F. Johansen, Katalog Romerske Portreetter I, NY Carlsberg
Glyptotek).

Jucker (op. cit.) suggests that the sitter of this portrait was
of North African origin. Roman activity in Africa is reflected
in art and literary sources throughout the history of the
Empire. The Emperor Septimius Severus was himself from
Libya, and men from his province are attested to have served
among the Emperor’s auxiliaries (see “The Life of Septimius
Severus,” in Historia Augusta, 22.4-5).

29
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AROMAN MARBLE HEAD OF APOLLO
CIRCALATE 2ND CENTURY A.D.

12%in.(32.3 cm.) high
$60,000-90,000

PROVENANCE:

Antiquities, Sotheby’s, London, 13 December 1977, lot 135.

with Galerie Arete, Zurich, 1981 (Schweizerische Kunst- und Antiquitdtenmesse, n.p.).

Dr. Anton Pestalozzi (1915-2007), Zurich, acquired from the above, 1981; thence by descent to the
current owner.

PUBLISHED:

|. Jucker, Skulpturen der Antiken-Sammlung Ennetwies, Mainz am Rhein, 1995, Band 1, pp. 16-17,
no. 6, pls. 9-10.

Arachne Online Database no. 1091294.

Apollo is depicted with his head dramatically turned to his right, on a long neck. His idealized
classically-inspired visage displays large almond-shaped eyes beneath gently arching brows
and a spade-shaped forehead. His cheeks narrow to his pronounced chin with parted bow-
shaped lips above. His luscious thick hair is deeply drilled, fashioned in a center part and bound
in a diadem. The locks are rolled back over the tops of his ears and the diadem, and bound in a
chignon at the nape of his neck. A wavy tendril is positioned before each ear on his cheek.

Jucker (op. cit.) observes that the presence of two mortises high on the crown indicates that
the figure once wore a top knot, supporting the indentification of Apollo. And without ivy or
berry, a Dionysian association seems unlikely. The present sculpture is related to a number of
Apollo Kitharoidos-type figures based on a Hellenistic original. For a similar example now in the
Istanbul Archaeology Museum, see no. 61a in G. Bauchhenss, "Apollon/Apollo," LIMC, vol. 2.
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THE MARBURY HALL ALEXANDER

313

AMONUMENTAL ROMAN MARBLE PORTRAITHEAD OF ALEXANDER THE GREAT
LATE ANTONINE PERIOD TO EARLY SEVERAN PERIOD,
CIRCA LATE 2ND-EARLY 3RD CENTURY A.D.

15%in. (38.4 cm.) high
$800,000-1,200,000

PROVENANCE:

James Hugh Smith Barry (1746-1801), Belmont and Marbury Hall, Cheshire, likely acquired through

either Thomas Jenkins (1722-1798) or Gavin Hamilton (1723-1798); thence by descent to his son, John
Smith Barry (1793-1837), Marbury Hall, Cheshire; thence by descent to his son, James Hugh Smith Barry
(1816-1856), Marbury Hall, Cheshire; thence by descent to his son, Arthur Hugh Smith Barry, 1st Baron
Barrymore (1843-1925), Marbury Hall, Cheshire; thence by descent to his nephew, Robert Raymond Smith
Barry (1886-1949), Marbury Hall, Cheshire.

Mr. T. Place, Yorkshire and Marbury Hall, Cheshire, acquired from the above, 1932.

George Smith, Warrington and Marbury Hall, Cheshire, acquired from the above, 1933.

Imperial Chemical Industries, London and Marbury Hall, Cheshire, acquired from the above, 1948.

Leslie Fink and Company, Manchester and Marbury Hall, Cheshire, acquired from the above, 1961.

Private Collection, U.K.; thence by descent.

with Rupert Wace Ancient Art, London.

Dr. Anton Pestalozzi (1915-2007), Zurich, acquired from the above, 20083; thence by descent to the current
owner.

PUBLISHED:

A Catalogue of Paintings, Statues, Busts, etc. at Marbury Hall, the Seat of John Smith Barry, E